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It could have been a disastrous beginning.  Laurie’s 
womanizing, alcoholic father walked out on her mother and 
her when she was �ve years old.  They were living in a little 
white house on Bittersweet Lane in New Lenox, Illinois.  
While it was a great struggle, and money was always in short 
supply, Laurie’s mother was a hard worker who never 
accepted charity, and they managed to live a simple life in an 
upstairs apartment in Joliet, Illinois.  Her mom eventually 
met a wonderful man, fell in love and married.  Things got 
quite a bit easier then, with two incomes in the household, 
and they even managed to buy property in a rural town 
called Plain�eld upon which the family built a house with 
their own hands.   

Laurie grew up surrounded by all kinds of music.  Her 
step-father, who Laurie considers to be her “real Dad”, was a 
hard core country fan.  Her mom listened to the lighter 
side of rock and pop, and Laurie was a typical 
midwest teenager who listened to all kinds of 
rock, pop, country, R&B, even disco.  She 
absorbed it all…although she does remember 
her Dad actually banning her Kiss albums from 
the house!  The one thing that was missing 
from that period is the blues.  Even though 
Chicago was less than an hour away, in their 
tiny little microcosm of small town Illinois, 
Laurie was completely in the dark about the 
musical form that would soon shape her very 
existence.

Laurie’s best friend Brendan had an acoustic 
guitar. In the high school band, she played �ute 
during concert season and drums during marching 
season, but this was totally di�erent.  Being curious, 
she gave it a try.  She thought the guitar was “the greatest 
thing ever” and wrote her �rst song after learning only three 
chords. She was a busy kid in high school, as Laurie was also 
an accomplished athlete earning a total of 12 varsity letters 
during her four years and was eventually inducted into the 
school’s Athletic Hall of Fame.  

At 18, she went o� to the University of Illinois at 
Urbana-Champaign to get a degree in Electrical Engineering. 
She also attended the U of I’s Institute of Aviation, earning 
private, commercial, instrument and multi-engine pilot's 
licenses.  Her sophomore year, she was running out of money 
fast and missing playing sports. She tried out for the 
volleyball team and won a full-ride volleyball scholarship.  
She now had a way to pay for her education and loved 
playing volleyball.  She would always bring her acoustic 

guitar along on the team’s road trips and it was quite 
common for her to get the whole team singing while they 
were waiting for delayed �ights to and from their games.

Laurie eventually bought herself an electric guitar, a 
beautiful, white Les Paul Custom with gold hardware and an 
ebony fretboard, which she says, “took everything I had and 
then some to buy.”  Years later, it was sold for rent money 
back home while she was out on the road somewhere.  
Laurie laments that she still misses that guitar.   

After graduating from college she took a job in aerospace 
and moved to Los Angeles, joining a rock & roll cover band 
as a rhythm guitarist and vocalist.  It didn't take very long 
before she wanted to play lead guitar.  Once she started, she 
progressed quickly due to her ability to practice for long, 

long hours and never get bored.  “The guitar is so 
fascinating to me,” says Laurie, “an unending source 

of inspiration and wonder, something no mere 
human could ever master.”  It was then that she 

got her �rst Stratocaster:  “It was red and shiny 
and sexy, and I was home baby!”  She quit her 
engineering job, never to return, and joined a 
road band as its lead guitarist/vocalist, doing 
Top 40 covers.  They traveled around 
California and Nevada playing 5 nights a 
week in clubs, casinos, hotels, and every dive 
bar that would have them.  Laurie would play 
guitar 4 to 5 hours every night at the shows 

and practice 3 to 4 hours every day in her hotel 
room.  She was ravenous about that guitar.

In the very early stages of developing her guitar 
style, Laurie learned note-for-note from the world’s 

greatest rock & roll players, diving into their recordings 
like a starving woman after a loaf of bread.  She couldn't get 
enough!  All that intricate, detailed studying paid o�, giving 
her the dexterity and vocabulary which allowed her style to 
develop organically its own unique voice.  To Laurie, playing 
lead guitar is “a lot like doing a life-long dance of seduction 
with your true love.  It's just as important to know when to 
shut up and listen as it is to hoot and holler, when to tease 
and when to please, when to be tough and when to be 
tender.”

Her musical performances were rooted in guitar-driven 
blues rock and southern rock as she was playing lead guitar 
and singing in a power trio.  When she was introduced to 
the music of Stevie Ray Vaughan her whole life changed.  
She fell head-over-heels in love with Stevie's powerful, 

"Superior 
pop-blues" 
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"Fearless and fresh
...plays with plenty 

of imagination”  
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“Morvan singes 
the strings”

Guitar Player


